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and knew how to infect teachers and pupils with
his love of work and his burning enthusiasm.
During my subsequent travels for purposes of
study I was able to convince myself that the
musical academy, thanks to Martin's personal
influence, was on a considerably higher level than
most of such institutions abroad/'

With intuitive perception Wegelius recognised
Ms pupil's unusual talent. He realised what
treasures were hidden here and felt his responsibility
all the more. The more original and revolutionary
the pupil's gifts were, the more anxious he was to
give them a firm basis in a thorough theoretical
foundation. He applied his efforts to teach his
pupil methodically and at not too hurried a pace
all the knowledge that appertained to the technical
equipment of a genuine musician, starting from
general musical instruction and harmony and going
on to strict and free polyphonic style and the
knowledge of forms according to the classical
scheme. The programme and pace tried the pupil's
patience at times, but the preservation of their
trustful personal contact was ensured on the one
hand by the teacher's unswerving interest, on the
other by the pupil's feeling that the severe demands
were dictated by broad-minded goodwill. Martin
Wegelius and Jean Sibelius, almost twenty years
younger, became very close friends.

" Martin Wegelius was always a fatherly friend
to me/' his pupil recalls gratefully almost half a
century later, " His interest in me was not